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The Crowden School Crowden Center s

Grades4-8  Music e Community
An inspired school that combines an
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intellectually engaging curriculum .
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Openings remain in all summer
programs!
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Oakland Youth Orchestra 1964-2004
- History -

Oakland Youth Orchestra, founded in 1964 as the educational arm of the Oakland Symphony, is recognized as
an important musical organization in Oakland and the San Francisco Bay area. An independent non-profit
organization since 1986, the orchestra has a history of commissioning, premiering and recording the works of
American composers. Consequently, the orchestra has been the recipient of numerous awards from the American
Society of Composers, Authors, and Publishers for service to contemporary music.

Today, in our 42™ season, the Oakland Youth Orchestra consists of seventy-six talented young music students
aged 12-21 years. These young people represent forty-six different schools, and over 30 cities in the San
Francisco Bay Area. We rehearse a wide range of serious and challenging works and present several classical
and pops concerts each season. The orchestra is coached by professional orchestral musicians and is open by
audition to all qualified young people. No young musician is excluded for reasons of financial need. OYO is
supported by tuition, corporate, foundation and government grants, and individual contributions.

OYO maintains a commitment to cultural exchange, and has toured extensively in England, Europe, Asia, the
Middle East, the Caribbean Islands, Costa Rica, Mexico, Cuba, Italy, Australia and New Zealand. And we
host visiting youth orchestras as well.

- Awards -
1976, 1980, 1982, 1995, 1996 ASCAP - for Adventurous Programming of Contemporary Music

- Tours -
The Orchestra has toured widely, performing across the United States and:
Germany, 1972 Von Karajan Festival, 4% place
Germany, 1974 Von Karajan Festival, 2™ place
Scotland, 1976 International Festival, 1¥ place
Germany, 1978 Tour with Mainz Youth Orchestra
Italy & Switzerland, 1980 Tour of European Festivals
Caribbean Cruise, 1982 Toured 8 Islands
Scotland/England, 1984 International Festival, 1st place
Amman, Jordan, 1988 Jerash Festival of Culture and Art
Austria/Germany, 1990 Vienna Youth & Music Festival
Europe, 1993 Czech Republic, Poland, Germany, Austria
Asia, 1995 China, Hong Kong, Taiwan
Latin America, 1998 Costa Rica, Mexico, Cuba
Italy, 2001 Montepulciano, Montecatini, Pistoia, Carpi, Crema
Australia/New Zealand, 2004  Melbourne, Sydney, Canberra, Auckland

- Conductors -

Robert Hughes 1964-1970 & 1980: Composer, teacher and lecturer

Denis de Coteau 1971-1979: Music Director of the San Francisco Ballet

Kent Nagano 1981-1985: Music Director of the Berkeley Symphony, Montreal Symphony
Stewart Robertson 1985-1986: Music Director of the Long Beach Symphony

Samuel Cristler 1986—1991: Assistant Conductor at the Metropolitan Opera

Wes Kenney 1991-1996: Associate Conductor of the Virginia Symphony

\ Michael Morgan 1996—Present: Conductor of Oakland East Bay Symphony /
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4 Artistic Director )

ichael Morgan was born in Washington DC where he at
Mtended public schools and began conducting at the age of 12. While
a student at the Oberlin College Conservatory of Music, he spent a sum-
mer at the Berkshire Music Center at Tanglewood. There he was a student of Gunther

Schuller and Seiji Ozawa, and it was during that summer that he worked with Leonard
Bernstein.

In 1980 he was the 1st prize winner in the Hans Swarowsky International Conduc-
tors Competition in Vienna, Austria and became the Assistant Conductor of the Saint
Louis Symphony Orchestra, under Leonard Slatkin. His operatic debut was in 1982
at the Vienna State Opera in Mozart’s The Abduction from the Seraglio.

In 1986 Sir Georg Solti chose him to become the Assistant Conductor of the Chi-
cago Symphony Orchestra, a position he held for seven years. His Chicago Sym-
phony debut came in 1987 when he replaced the ailing Solti in a program that in-
cluded Strauss’ Ein Heldenleben and Stravinsky’s The Rite of Spring. He stepped into this performance without rehearsal
and to critical acclaim. During his tenure in Chicago he was also conductor of the Civic Orchestra of Chicago and the
Chicago Youth Symphony Orchestra.

Other guest appearances have included the Berlin State Opera, Saint Louis Opera Theater, Washington Opera, and New
York City Opera. He has conducted the National, Baltimore, Houston, Seattle, Vancouver, Detroit, and Oregon Sym-
phony Orchestra’s as well as the Los Angeles and Warsaw Philharmonics and the Philadelphia Orchestra. He is presently
Music Director of the Oakland East Bay Symphony, the Festival Opera in Walnut Creek, and the Sacramento Philhar-
monic. For the last two summers Maestro Morgan has taught conducting at Tanglewood.

Michael Morgan is a noted advocate for music education in Oakland and around the world. He is widely regarded as an
expert on the importance of arts education and minority access to the arts and is on the Board of the American Symphony
Orchestra League.

Principal Conductor

ryan Nies holds the Bruno Walter Assistant Conductor Chair with the Oakland East Bay Symphony

and is the Principal Conductor of the Oakland Youth Orchestra, which he lead on a tour of Australia
and New Zealand during the orchestra’s 40 season. In addition to his work with Festival Opera, as
assistant conductor, he conducted the first performance of the Oakland Chamber Ensemble, and was a
former assistant conductor with Opera San Jose. Pursuing an avid interest in all musical genres, Bryan
has been an associate musical director with the American Musical Theater of San Jose and Theatreworks,
in Palo Alto, CA.

During the summer of 2002 Bryan was honored with a Leonard Bernstein fellowship to participate as a
conductor at the Tanglewood Music Center. There he conducted performances to rave reviews in the
Boston Globe. In addition, he received personal instruction with many leading professional conductors,
including Michael Morgan, Roberto Abbado, Jeffery Tate, Hans Vonk, Rafael Fruhbeck de Burgos, and
Grant Llewellyn.

As one of the conducting class’ youngest graduates, Bryan received a M.M. in Orchestral Conducting from the Peabody Conservatory
where he studied under the tutelage of Gustav Meier and Markand Thakar. He received a full assistantship in opera coaching and was the
assistant conductor of the Peabody Camerata, the contemporary ensemble. While at Peabody, He was asked to be the Assistant Conductor
of the National Chamber Orchestra (Washington D.C.) and a conductor at the National String Institute in Rockville, MD. Bryan also
initiated and conducted the Children’s Choir as part of the Handel Choir of Baltimore, where he was also the director of the Outreach
Program.

A native of Chicago, IL, Mr. Nies also holds a B.M. in Piano Performance and a B.A. in Psychology from Northwestern University in
Evanston, IL. He has won numerous piano competitions in the Chicago area including a Gramma Fisher Scholarship to study with the
American Institute of Musical Studies in Graz, Austria. In addition, he has performed with William Warfield for the Lyric Opera of
Chicago, and the Elmhurst Symphony Orchestra, as their Assistant Conductor. In addition, Bryan was on the staff of Northwestern

Qniversity’s Theater Department, where he served as vocal coach and piano accompanist. /




Oakland East Bay

MPHONY

Michael Morgan, Music Director

REDEFINING CILASSICAL MUSIC

20052006 SEASON

6 Fridays « 8 pm - Paramount Theatre

+ November 18 — Rachmaninoff Symphony No. 2, Mussorgsky and Galindo
«+ January 20 - Bryan Nies, conductor; Brahms, Mozart and Puts

+ February 24 — Dvorak Stabat Mater and Mozart

+ March 24 — Beethoven, Mozart, Elgar & Bates

+ April 21 — Mozart, Stenhammar & Ravel

+ May 19 - Let Us Break Bread Together: A Multi-Chorus Extravaganza

+ PLUS a new SingAlong Messiah, Saturday, December 10: a new spin on a holiday favorite!

FOR TICKETS

510-625-TIXS and all Ticketmaster outlets

PARAMOUNT BOX OFFICE, 21st at Broadway, Oakland

Tues-Fri 12-5:30, Sat 12-5 (no serv chg)

www.oebs.org (print your own tickets with online orders!) Tickets $15-$60

There's Still Time to Subscribe & Save!
Call 510-444-0801 or visit www.oebs.org

CONCERT SPONSORS
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m @/nc g»& The Pakbnd Tribane

ADDITIONAL SUPPORT PROVIDED BY

MEDIA SPONSORS
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@omccs’r The Gakland Tribune 08!5}&9},! CONTRACOSTA TS

FRLLS NEWSFAPERS NATIONAL

ENDOWMENT OAKLAND

FOR THE ARTS




the soloists

OYO Concerto Competition winner Courtney Nippa is a senior at\
College Park High School. Her musical career includes two years play-
ing with Berkeley Youth Orchestra, four years with Oakland Youth Or-
chestra (including a performance at the Junior Bach Festival), four years
as principal flute in the College Park High School Wind Ensemble, prin-
cipal flutist of Mt. Diable Unified School District and Contra Costa County
Honor Bands, and participation in the California All-State Honor Band.
Her musical travels have taken her to Australia and New Zealand with
OYO, Carnegie Hall, the Great Basin Music Festival in Hawaii,
Disneyland, and last summer, to the Interlochen Center for the Arts. She
also recently took up playing jazz flute. She is currently studying with
Michelle Caimotto.

In addition to her musical activities, Courtney enjoys skiing and volun-
teering at the Lindsay Wildlife Hospital where she assists in the rehabili-
tation of injured animals. Courtney hopes to major in flute performance
at USC’s Thornton School of Music.

Organ soloist Keenan Roberts Boswell was born October 30, 1987
in San Francisco, CA , and is a senior at Las Lomas High School in
Walnut Creek, CA. His musical education began with piano lessons
with Louise Seyer at the age of six. At age 9, he continued his piano
| studies in Berkeley with Katherine Marshall Lawler, former concert
| pianist, through whom Keenan discovered his passion for great piano
works.

As a first grader, Keenan joined the the Contra Costa Children’s Cho-
rus. Under the careful tutelage of artistic director, Iris Lammana, he
learned music theory, vocal skills and eventually became organist
and accompanist for the organization’s advanced touring chorus, per-
forming on three continents in some of the world’s most prestigious
concert halls, including Canterbury Cathedral, St. Mary’s Cathedral
in Sydney, Carnegie hall, and St. Peter’s Basilica last summer in Italy.

Keenan has studied organ since he was 9 with Kerry Leyden, and in November of 2004, he performed on the
organ for National Public Radio’s “From The Top” show, a weekly broadcast featuring the country’s young and
gifted musicians.

He currently studies piano with Virginia Bigelow in Concord. Under her guidance, he has entered the Certificate
of Merit Program and continues to win awards in local recitals. In May of 2005, he was awarded the Berkeley
Etude Club’s second prize for his piano composition, “Winter Walk,” one of over 40 works Keenan has com-
posed including “Let the Earth Be Glad” for organ and orchestra debuted by Michael Morgan and the Oakland
Youth Orchestra in 2003. After graduation, Keenan plans to study organ and piano performance as well as music
composition at Juilliard.

.
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/ After the SALE, \
it’s the SERVICE that counts

Best Instrument
Repair Co.

564 14* Street Oakland, CA
(510) 832-2452
or (800) 727-3822

A & G MUSIC
564 14th Street
Oakland, CA Keenan Boswell
(510) 832-0381 Performs in Concert
To Thank One and Al
House of Woodwinds pran ‘2"‘[22[3[5’“2 ,
2205C San Ramon Valley Bivd. HIgiOtoL GrodusEan
San Ramon, CA
(925) 831-8341 Tax-deductible donations
will benefit

i i local youth music programs.
Union Music Co.

1710-B Market Street (at Octavia)

San Francisco, CA
(415) 775-6043

Dick Akright’s Music Center
18833-B 28th Ave. West
Lynnwood, WA

(425) 775-7172 Friday, June 2nd, 7:30 PM
Reception Follows

Saint Matthew Lutheran Church
399 WigetLane, Walnut Creek,
www.agmusic.com

Email: dakright@rcn.com /




Rare and Contemporary Instruments and Bows

ROLAND FELLER
Violin and Bow Makers

Quality Instruments and Bows for the Professional,
the Student, and the Music Enthusiast

& Sales
€ Expert Repairs and Restorations
& Accessories

551 Divisadero Street
San Francisco, CA 94117
(415) 567-3708

Member, The American Federation of Violin and Bow Makers, Inc.
Member, Entente Internationale des Maitres Luthiers et Archetiers d’Art




/ the musicians

Violins

Whitney Wu-Chu*
Caroline Shen§
Brandon Cai
Albert Chang
Cory Chang
Emily Chen
Tabitha Hsia
Peter Hung
Joseph Jung
David Kang
Raymond Kim
Taylor Lane
Deborah Lee
Sarah Lee
Angel Llanos
Alia McKean
Aleo Mok
Amanda Mok
Reuben Moss
Brian Shen
Hannah Song
Alicia Tan
Rachel Taylor
Carol Tsang
Charlene Wang
Danielle Wilson
Noah Yaffe
Sophia Zhang

Viola

Lauren Gerchow*
Lucy Archer
Samantha Alemania
Michael Chang
Megan Gaebler
Dennis Lam

Dawn Liu

* principal
§ assistant principal
** guest artist

-

Andrew Wilson, concertmaster

*** guest artist and OYO alumnus

OYO Personnel

’Cello
Matthew Auyoung*
The Liftech Chair
in honor of
Samuel Cristler
Brady Anderson
Joshua Chen
Andrew Cheng
Ting-Chin (Melissa) Chu
Gabriela Fragiadakis
Emily Gee
Christine Hsia
Timothy Hsu
Candace Jane Lee

Bass

Tim Duff

Bil Hager

Shavon Hutchison**
Eugéne Thériault

Flute & Piccolo
Courtney Nippa*
Kelly Jenkins
Arturo Rodriguez

Oboe

Jessica Huntsman
Lori Jue
Carolyn Kwok

English Horn

Jessica Huntsman

Clarinet
Leslie Chiang
Lawrence Chu
Jack Draper

Bass Clarinet
Lawrence Chu

Assistant Conductor
Ben Bolter

Bassoon
Antonio Cade
Doré Deffebaugh

Contra Bassoon
Robert Alfaro**

Horn

Victoria Lau*
Marisa Ishimatsu
Kalyn Jang
Caitlin Lew
Andrew Watson

Trumpet
Patrick Doherty
Sarah Garcia
Adam Louie

Trombone
Matthew Striplen*
Kirk Robinson

Bass Trombone
Baron Arnold

Tuba

Grant Lipson

Timpani
Mineka Puligandla

Percussion
Colin Jenkins**
Katie Mangotich**
Stephanie Mao

Piano

Stephanie Mao
Amanda Mok

Organ
Keenan Boswell***

Harp

Jennifer Ellis**

)
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/ Subscription Concert III \

OAKLAND YOUTH ORCHESTRA
Dean Lesher Regional Center for the Arts, Walnut Creek

7:30 M, May 21, 2006
Michael Morgan, Artistic Director

Bryan Nies, Principal Conductor

Bryan Nies, Conductor
Program
Montage for Orchestra Mark Lanz Weiser
(1968-)
Fantasie pour Flute et orchestra Georges Hiie

(1858-1948)
Courtney Nippa, flute
Winner, OYO Concerto Competition

—INTERMISSION—

Symphony No. 3, “Organ Symphony” Camille Saint-Saéns
(1835-1921)
I. Adagio, Allegro moderato, Poco adagio
II. Allegro moderato; Presto; Maestoso
Keenan Boswell, organ

The Oakland Youth Orchestra acknowledges the support of the Clorox Company Foundation, the Bernard Osher Foundation,
the Ann and Gordon Getty Foundation, the Margaret Graupner Living Trust, the Morris Stulsaft Foundation, Robert A.D.
and Debbra Wood Schwartz Foundation, The Ann and Barney Mizel Family Foundation, and The East Bay Community
Foundation’s Calvin Simmons Memorial Fund and Ethel London Scholarship Fund. Additional Funding provided by the
Oakland City Council and the City of Oakland’s Cultural Funding Program and the California Arts Council. Oakland Youth
Orchestra’s print-media sponsor is The Oakland Tribune.

PRARRARRARARAARARRRARRARRRARR
This performance is being recorded. Please SILENCE your cell-phones, pagers and electronic
wrist watches. Please also be sure to DEACTIVATE all video cameras which emit a beeping
sound when started or stopped, in order to prevent audible interference during the performance.

wwrw oakisadivibune com




& Program Notes

by Charley Samson, copyright 2006
Georges Hiie (1858-1941): Fantasie pour Flute at orchestra

Hiie came from a distinguished family of architects. His great-uncle, for example, had worked
on the Louvre. Encouraged by Charles Gounod to pursue music, he studied with Cesar
Franck and won the Prix de Rome in 1879. Two years later he wrote his first opera, Les
pantins (The Jumping-Jacks). Most of his output consisted of operas and songs. Among his
few instrumental works is the Fantaisie for flute and piano, originally composed as a test
piece for the Paris Conservatory in 1913 and dedicated to Adolphe Hennebains, the flute
professor. Ten years later, he recast the work for flute and orchestra.

L

Qakland Youth Orchestra 2005-2006 Season
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Mark Lanz Weiser (1968- ): Montage for Orchestra

Montage for Orchestra was written and dedicated to the Greater Baltimore Youth Orchestra
in honor of its 25th anniversary. My Primary goals for the piece were to feature the orches-
tra, be accessible to the audience, and be fun for the performers.

The work is in three sections. The first begins with a fanfare in the horns which is developed
with other more rhythmic ideas. The second part is a working out of a simple melody which
is introduced by an oboe solo, and then elaborated throughout the orchestra. The third sec-
tion is much stormier than the preceding music, concluding the work with a virtuosic final
flourish.

e — = Composer Mark Lanz Weiser has written mu-
&\\\\\\\\\\\\\\ - c - sic for film, theater, and the concert stage. He

has received commissions from major orga-
nizations including Bank of America, the
Lehigh Valley Chamber Orchestra, the Ameri-
can Guild of Organists, and the Capitol Quar-
tet, among others.

L

His music has been performed internationally,
recorded on Summit Records, published by
Boosey & Hawkes, and praised by critics in
the Washington Post, the Johns Hopkins Maga-
zine, the Baltimore Sun, and the Encyclope-
dia Britannica. Awards include annual ASCAP
grants since 1996, first prize in the NATS Na-
tional Art Song Competition, and residencies
at the Yaddo Colony and the Virginia Center
for the Creative Arts. Mark Weiser has been
on the faculty of major musical institutions
including the Peabody Conservatory of the
Johns Hopkins University, and is currently on
the faculty of the University of Southern
California’s Thornton School of Music. He
lives in Los Angeles.

$ "avivt § heahaote !
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notes

Camille Saint-Saéns (1835-1921): Symphony No. 3 in C minor, Op. 78, “Organ Symphony”

“With it, T have given all I could give,” said Saint-Saéns of his Third Symphony. “What I did I could not achieve
again.”

Saint-Saéns had already sketched a few ideas for a new symphony when he visited Franz Liszt in Paris in April,
1886. By the time he reached London, Francesco Berger approached him with a commission from the London
Philharmonic Society. A few months later, Saint-Saéns wrote Berger that the symphony was “well under way.
It will be terrifying, I warn you....This imp of a symphony has gone up a half-tone; it didn’t want to stay in B
minor and is now in C minor. It will be a treat for me to conduct it. Will it be a treat, though, for the people who
hear it? That is the question. It’s you who asked for it. I wash my hands of the whole thing.”

Saint-Saéns conducted the London Philharmonic in the first performance of the Third Symphony on May 19,
1886. Sir Arthur Sullivan conducted the balance of the program, which included Beethoven’s Fourth Piano
Concerto, with Saint-Saéns as soloist. When the Symphony was played in Paris, Charles Gounod remarked:
“Behold, the French Beethoven!”

For the London performance, the composer provided the following analysis: “This symphony, divided into two
parts, nevertheless includes practically the traditional four movements: the first, checked in its development,
serves as an introduction to the Adagio, and the Scherzo is connected after the same manner with the Finale.
The composer has thus sought to shun in a certain measure the interminable repetitions that are more and more
disappearing from instrumental music.”

The Third Symphony is called the Organ Symphony for obvious reasons, but the organist’s role in the work is
more of a participant than soloist. Saint-Saéns once provided a clue to his intent in the Symphony: “If the sound
of the organ, an harmonious noise rather than exact music, produced little that is worth writing down on paper,
then it belongs to the same category as those old stained-glass windows where you can hardly discern the
shapes but which, nevertheless, have more charm than their modern counterparts.”

When Liszt died in Bayreuth just two months after the London premiére of the Third Symphony, Saint-Saéns
dedicated the work to the great pianist.

Vincent d’Indy said the Third was “full of indisputable talent and seems to constitute a wager against the
traditional laws of tonal construction—a wager that the composer sustains with adroitness and eloquence. But
in spite of this work’s undeniable interest. . .the final impression remains one of doubt and sadness.”

Biographer James Harding points to the finale, “in which every trick of the trade is used to pile up an exciting
climax underlined by thunderous reverberations from the organ. The texture of the score is lightened from time
time with runs and arpeggios written to be played at will on the piano by two performers or one. A very large
orchestra is required for this monumental attempt at grandiose utterance by a man whose natural bent was for
wit rather than passion. The emotion is strangulated. Like Tchaikovsky, he strives for tragedy and achieves
pathos. It is as if Ravel had attempted, with sincerity, to write Beethoven’s Ninth Symphony. And yet...and yet
there are half lights, muted moments, when the pangs of genuine emotion stab through the glittering web that
the magician of the orchestra is so deftly spinning.”

N




@potlight on the Private Teacher N

Michelle Caimotto is the teacher of Courtney Nippa, today’s flute soloist.

Michelle Caimotto is principal flutist of the Festival Opera and West
Bay Opera Orchestras, piccoloist of the California Symphony and a
member of the Symphony Silicon Valley. As a free lance musician,
Ms. Caimotto performs with the San Francisco Symphony, Opera,
and Ballet Orchestras. Active in the recording industry, her credits
include motion picture soundtracks for Fox, Merchant-Ivory,
Miramax, and Paramount as well as projects for ABC, NBC, Nickel-
odeon, PBS television, and National Public Radio. She can be heard
on the CBS/Sony Classics CD “Music from the Star Wars Trilogy”
conducted by John Williams as well as on the original cast soundtrack
to Baz Luhrmann’s “La Boheme” and in the Disney/Pixar animated
short film “Exploring the Reef,” which is included on all “Finding
Nemo” DVD’s. Ms. Caimotto is on the faculties of California State
University, East Bay, Mills College, the Young Musicians Program
at the University of California, Berkeley, and the Northern Califor-
nia Flute Camp in Carmel Valley. Her website is
www.MichelleCaimotto.com.

@d oh yes, she’s married to OYO alumnus Greg Barber! j

Why Classical Music?

Granters sometimes ask why they should fund archaic and “elite” classical music programs in this
post-modern era. They figure that orchestral music is classical music is fine arts, and what young
person wants that.

Well, first of all it is clear that lots of young people want to do what we do. Youth orchestras all over
the bay area, all over the US, all over the world, are thriving and OYO turns away almost as many as
we accept.

Second, a symphony orchestra is a very nice reason to put 75 or 80 music students in a room to
rehearse together under the guiding and inspiring baton of a masterful conductor. Over several hun-
dred years thoughtful composers have constructed really fun and challenging pieces to shape the
quest, with the extra pay off that the music does double duty as an adventure and pleasure for the
audience when the practiced and crafted piece comes to the stage. And since music otherwise takes a
great deal of solitary work, a youth orchestra is a great way to play music and be with other kids.

Third, the whole enterprise of classical instrumental music training—music in the schools, group
classes, private teachers, ensembles, and conservatories—is a huge decentralized educational opera-
tion, with a long record of success not only in training future musicians, but also future great workers
and citizens and terrific people. And note that the future of a classically-trained musician is not neces-
sarily in classical music. Many pop, jazz, country, and hip-hop musicians got their start in school
programs and in the study of classical instrumental music.

KSo nobody listens to classical or orchestra music? Have you been to the movies lately?

/
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(a summer camp for string players)
at the Crowden School

ebowing and technique ~ echamber music  estring orchestra
ofiddling  eviola for violinists
especial program for advanced players and older students
edistinguished faculty  eattended by many OYO members and alumni

July 17-28, 2006
8:00 am»-‘!:éﬁ p.m.

ages 7-20
for more informatior calls
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A Heghbine Boloyan Studio \
Congratulations

510-524-4333
I};‘ V&&n (L;’tuﬁn nf 533:&&” Wm _ﬁd}«uxwfz FAX 525-3675

£ ! ¢ BY APPOINTMENT - AFTER 10 A .M.
510.638.8764 510.540.8707

Coaching 0Y 0 fabulous violins

on

your for over ten years!

io<comcon N 510-527-9128

and on 3 job well-done!

J
] Balter Violins i)
rrafeytowort || EILRMTE MiouA
with all of you..
-/

SALES
REPAIRS
STRINGS

APPRAISALS
ACCESSORIES

1729 BEVERLY PLACE - BERKELEY, CA 94707 - U.S.A.
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Whether it's orchestral or rock, movies or theater, restaurants or special events, find out what
you can expect in PREVIEW, every Friday in the Oakland Tribune.

QOakiandTribune.com
Call (510) 839-7323 to begin convenient home delive




ESTABLISHED
1934

70 YEARS OF EXPERIENCE

John Callahan

Registered Prano Technician
Prane Technician's Guild

Serving the Musical Needs of
Music Programs, Students,
and Professional Musicians

662 Artmo Ave,, Oakland, C
www.caliabung

GIO, (510} 8358448
com

THE GEM GALLERY

1716 Broadway ) TJewDew For All Occasions
Oakland, CA 94612 ustom Designs

Distinctive Gold Jewelry Authentic

(51 0) 832-2024 Diamonds and Colored Gems Am:enr:;:ig:
800-821-3557 Handcrafted Silver Arts & Crafts
Beads From Around Turquoise &
Lowest prices The World Silver Jewelry

by Award-Winning Silversmiths

BILL'S TRADING POST
2945 Coliege Ave. Berkeley (510) 841-1615

on quality instruments and accessories
www.bestmusicco.com
sales@bestmusicco.com

(FORRESTS

M»
7’"’5 bousLe reep SPES!

Double Reed Rentals
Instruments From: Reeds
F. Lorée Reed Tools
Fox Reed Making Supplies
Fox/Renard Reed Making Tools
Moosmann Books & Music
Recordings
Call us toll free (800) 322-6263 to Accessories

request our free 72 page catalog.

WWW.FORRESTSMUSIC.COM

Complete catalog and secure ordering

1849 University Ave., Berkeley, CA 94703
800-322-6263 510-845-7178

9:30 AM to 5:30 PM Pacific Time Weekdays
9:00 AM to 5:00 PM Pacific Time Saturday
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Angels

Platinum $10,000 or more*
The City of Oakland Cultural Funding
Bernard Osher Foundation
Clorox Company Foundation
Mizel Foundation

Patrons

Gold *$5000 to $9,999*
East Bay Community Foundation
Fremont Bank
Koret Foundation
Schwartz Foundation
USI Holdings

Silver *$2,500 - $4,999*
Ann and Gordon Getty Foundation
California Arts Commission
California Casualty
Piper Rudnick
Robert and Susan Spass

Bronze *$1,000 - $2,499*
Alameda County Arts Fund
Amphion Club
Bay Area Black United Fund
Bill Graham Foundation
Jean Bogiages
Cellarstone
Stephen Fleisher
Harb, Levy & Weiland
Johnson & Johnson
Jay And Kara Levine
Liftech
Dick and Lenora Mathias
Jane Rosenberg
SF Foundation

Soloists *$500 - $999*

John Adams & Deborah O’Grady
Armenian Commemorative Committee
Steve Benting and E. Margaret Warton
Heghine and Michael Boloyan

Phylis & Andy Chen

Paul & Mei Cheng

Council of Armenian American Orgs N CA
Dreyer’s Grand Ice Cream Foundation
Conway and Leslie Jones

Michael and Susan Jordan

Brian Nippa and April Wise

Gilbert & Christine Shen

Kim & Terry Watson

Principals *3250 - $499*
Abbott Labs Combined Appeal
Don Archer & Noreen Axelson
Levi Strauss Foundation

Suzanne Pan & Ching-Shui Cheng

Thank You, OYO Donors

Harold and Mary Lawrence
Mildred Rosner
Sigma Alpha Iota Eastbay Alumnae

Assistant Principals *$100-3249*
Sallie & Ed Arens
William Bonville
Xue Jun Cai & Yi Hua Huang
Han Ting Chang & Li Chun
Roger Chang & Yali Chen
Shu and Liang Chang
Albert Chen and Christelle Richard
Chien Ching & Huei-Mei Kao
Mi Yeon & James Cho
Grace & Samuel Chu
William & Katharine Clingan

In honor of Stephen Shum
William & Christine Draper
Joel Ficks
Kathleen & Randy Gee
Karla & Chuck Herndon
Valerie & Richard Herr

In memory of Marguerite Hamilton
Theresa & Rodney Jue
Esgel and Mi Jung
Samsoo & Hyekyoung Kang
Jinsook Kang
Stephen Kwok & Daisy Wang
Chung-Yiu & Georgiana Lam
Dorcas Lane
Wheeseong & Sang Yeon Lee
Yung Jae & Soon Ok Lee
Catherine Leu and Andrew Hsia
Steve & Victoria Lipson
Katherine Mahoney
John Mao
Robert Matsueda & Ranko Yamada
Greg McKean & Sherry Wang
Joseph Meylor & Monica Pena
Diana Moore & Keith Gleason
Maryalice & Joyce Neil
Ya-Huei Peng
Balaram Puligandla & Linda Okahara
Alyce Shimakawa

In memory of Doris Yamada
Frayda Simon
Hae Young and Chan Hyup Song
Tony Tsang and Fanny Lau
Sue Zhang & Gene Wang
David Yaffe and Sally Mote-Yaffe
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LIPFTECH CONSULTANTS INC.

Oakland Tribune

www oakiandiribune com
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Musicians *$25-399*

Marjorie Christen

Early Intervention Youth Partnership
Elinor Armer Trust

Etude Club of Berkeley

Michelle Marie Hasan

In honor of Antonio Cade

In-Kind Contributions
Malonga Casquelourd Arts Center
Heghine Boloyan

Rick Fenchel

Larry London

Katherine Mahoney

Katie Mangotich

Diana Moore

Michael Morgan

City of Oakland

Oakland East Bay Symphony
Oakland Parks and Recreation Dept
Oakland Tribune

Milly Rosner

Debbra Schwartz

Tony Striplen

Danielle Taylor

Erin Vang

Ted Yuan

OYO Offers Special Thanks

Bob & Wendy Anderson

Don Archer

Heghine Boloyan

Yali Chen

Mei Cheng

George Gaebler

Don & Brenda Garcia

Randy Gee

Sam Kang

Jay Lehmann and Laney College
Paula Lew

Victoria Lipson

Larry London

Mark & Lisa Moss

Oakland East Bay Symphony

OYO Coaches & Parents

Monica Pena

Piedmont High

Randy Porter

Balaram Puligandla & Linda Okahara
Christelle Richard

Milly Rosner

School & Private Music Teachers
Cynthia Shambaugh

Tony & Pam Striplen

Kim Watson

Westlake Middle School

Bruce & Jel.mifer Wilson ., -
Suzanne Wilson
April Wise
PinPin Wong
Stella Wu-Chu
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We invite you to visit us for:

One of the largest and finest selections
of string instruments and bows in the
United States.

The best discount prices on strings and
accessories.

Repairs and restorations of the highest
quality.

Rentals of fine string instruments at the
best rates.

A truly professional staff to assist and
advise you.

If you are looking for a fine violin or bow,
now is a great time to visit us. We have
an unusually fine selection!

IFSHIN VIOLINS
1633 University Ave.
Berkeley, CA 94703

510-843-5466
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